This chapter is concerned with the character of Marie from the play known as Büchner's Woyzeck. Traditionally, Büchner scholarship, being indicatively masculine, has been less than fair to Marie -as the title given to her play attests. Drawing on the text's genesis and its intertexts, a structural reading of the material as a whole and in particular a close reading of the scene known as H 4, 4, I seek by contrast to demonstrate not only that the play is as much Marie's tragedy as it is Woyzeck's, but also that in it Büchner specifically and deliberately sets out to correct the unedifying 

